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“Que me saiba perder... pra me encontrar...”
Fragment of the poem Amar! by Florbela Espanca (1894-1930)

Saber se perder is a piece about the repeatedly unsuccessful attempt to create a translating
relationship between instrument and language and to oscillate between the perception of
sound and meaning. No matter how you approach the complexity of language with the
instrument, something is always lost, something new is added - the closer you get, the more
imprecise it becomes, so that new gray areas between different levels of perception are

touched on again and again.

The piece is a preliminary study for a more extensive composition, in which the interpreter
and the composer work closely together under the idea of artistic research. The instrumental
'translations' or 'text interpretations' are shaped by Carlos Cordeiro's individual technical

approaches and skills.



Instructions
The articulated text is written in IPA.
Que me  saiba perder... pra  me encontrar...

K# mi sajbe pirder pra mi gkotrar

Italic text connects the IPA and clarinet-sounds to the Portuguese original text. It is just used
as orientation to articulate the sounds that are intended.

Text in brackets [ ]is spoken without voice, like whispering and through the mouthpiece.

Text without brackets is spoken with voice. Unless there are notes played simultaneously, it is
not spoken through the mouthpiece.

thl

= spoken, without mouthpiece
trar

trar

Square-Notehead: Air Sound. In that case with
the lowest Bb.

il

= = Air Sound with glissando with relative pitch, g1 (F)
e — = as low as possible, d2 (c) = as high as possible

= Air Sound as appoggiatura doesn’t need a relative
pitch and may vary. It is more important to
connect it closely to the following or previous
notes, so it sounds as closely to the intended
syllable as possible.

kv

Mixture of Air Sound and clarinet-tone. If not
written differently above it is 50:50. Text above
may give different ratio, like 2/3. An arrow shows
a development from on ratio to another (e.g. no
air to half air)
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= split-Tone with overtones. The blue color
indicates relative pitch, beginning and end.
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Multiphonic. 8va is always only related to the
upper voice. The orange color indicates the
balance between the two voices. The closer it is
to one voice the louder it is in relation to the
other voice. Both voices are always audible.

Slap tongue

“FLT” = Fluttertongue

Mute with tongue, nasal sound

teeth tone, carefully with the teeth on the reed
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