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Lithos revolves around the theme of memory, remembrance, and transience. The Greek Dtle "Lithos", meaning "stone", refers to the 
Seikilos Epitaph, one of the oldest surviving notated melodies from anDquity, engraved into a gravestone. A faint reference to the 
melody from the Stele subtly emerges throughout the piece, before ulDmately transforming into the final notes, which merge into the 
singing of the violist. 
 
The text of the epitaph reads in translaDon: 
“I am an image 
in stone; Seikilos placed 
me here, 
in eternal remembrance, 
as a Dmeless symbol. 
As long as you live, shine. 
Grieve not 
too much. A brief span 
remains to life. 
The end comes 
when Dme demands it.” 
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Playing techniques 
 
 
Soprano Saxophone, Trombone and Bass Clarinet:  
 

=  singing simultaneously with the played pitch,  
 

blue line: glissando major second up,  
green line: glissando major second down 

 
"(In the example, 4/4 glissando major second downwards and back, 2/4 major second upwards and back, 3/4 without singing)" 
 
Her the plunger mute (trombone) here is more of a suggesKon – the mute serves only to emphasize the interference between the voice and 
trombone, other mutes with the same or stronger effect are welcome.  
 

Soprano Saxophone and Bass Clarinet:  
 
 

=  MulKphonic 
The orange line indicates the approximate balance between the pitches. Depending on the characterisKcs of the mulKphonic, 
its fragility, or other necessiKes, it may only be followed approximately. 

 
Source soprano saxophone: The Techniques of Saxophone Playing (Marcus Weiss/Giorgio Ne=) 
h?ps://www.baerenreiter.com/materialien/weiss_ne=/saxophon/mehrklang-auswahl.htm 
(Numbers 15, 19, 21, 63) 
 
 
 
(Soprano saxophone and bass clarinet are transposed and notated in Bb.) 
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Bass Clarinet: 
 
 

=  Underblown mulKphonic, always approximately a tenth below the given pitch. The exact pitch of the lower voice is not important 
and only needs to be roughly achieved. 

 
 
Viola:  
 
 

=  Glissando with natural overtones of the string (the pitches will therefore follow the overtones and are not linear). The depicted 
melodic notes should be emphasized (possibly holding them a liVle longer). 

 
 

= With the leX hand, the strings are only parKally pressed/damped, so that only an imprecise pitch mixed with noise/air sounds is 
heard. The upper staff indicates the posiKon of the leX hand: the lowest staff line represents the lowest possible point on the 
fingerboard, and the top line indicates the highest point towards the bridge where the string can sKll be pressed. 
The lower staff indicates the string to be bowed. The lowest staff line represents the lowest string, and the top line represents 
the highest string. 

 
From measure 114, a melody is notated that should be soXly hummed while playing. If the melody is too quiet in relaKon to the instruments when 
hummed with a closed mouth, it can be sung on "N." Depending on the vocal range, the melody can be sung in different octaves either fully or in 
parts. 
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Tabelle Mul)phonics 
Sopransaxophon:  

 
~ 

 
  
 S/8 G        S/C – 4  S/8 B – 46  S/8 B – 46  S/Bb – 14 
        8        8   8 
        

       B           B        Bb 

        
         C      C   C         C 
Bassklarine:e:  

 

Baßklarinette	Multiphonics

Meike	Senker	-	Líthos

 

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


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
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6 7431 2 5

Multiphonics

Soprano Saxophone:

Bass Clarinet:
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ww œ ẇ ˙n œœ

∑
œ wB œ wn œ w œ ˙™ ˙b wn œ w œ w œ

‰

œ ™ ˙™ œ ˙™ œ# ˙# ˙ œ

J
‰

˙™ ˙ w
œ# ˙# ™ ˙

w œ# w# œn w œ

J
‰

w# œ w œ w
œ

w

ww œœ ww œœ ww œœ ˙™
w œn œœ ww œœ ww œœ ˙̇

Œ

Œ

Ó

Ó

Ó ™
˙
˙

˙
˙™

™
Ó Ó

˙
˙™

™ w
w

˙™

Œ

œ w œ# w# œ w œ# w# œ

∑

2



{{

{{

q=62
33

rit. 

Sop. Sax.

Vla.

Pos.

B. Kl.

39 q=48

q=48

Sop. Sax.

Vla.

Pos.

B. Kl.

5
4

5
4

5
4

5
4

6
4

6
4

6
4

6
4

5
4

5
4

5
4

5
4

6
4

6
4

6
4

6
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

5
4

5
4

5
4

5
4

6
4

6
4

6
4

6
4

3
4

3
4

3
4

3
4

4
4

4
4

4
4

4
4

&

mp

∑ ∑ ∑ ∑

pp3

B

p

o

&

mp

o
o

p

o

p

o o o

3

o
”“

B

a tempo

pp

o

&

o
o o o o o

3

o
”“

?
∑ ∑ ∑

sfz p

&
∑ ∑ ∑ ∑ ∑

pp3

&

ppp

∑ ∑ ∑ ∑ ∑ ∑

&

o

mf sub.p

∑

“: ;

∑ ∑ ∑ ∑

?
∑ ∑ ∑ ∑ ∑ ∑ ∑

&

o o

underblown approx.

mp
3

p mp mf p mf
3

p

œ

Œ Œ Ó Œ

˙ w

# ™ #

3
3 ™

‰

3

Œ Œ
3 3# 3 ##

# ™ #

3
# # ™

3 3# 3 ##

w œ w ˙ w ˙

Ó
œ w

w

Ó ™ Ó

##
3b 3n 3 # 3

w

w w
‰

œ

œµ

J

w

w

œ

œ

J

œ

œ

w

w ˙
˙
#

w
wB

w
w

˙
˙

˙̇# ˙
˙n

˙
˙B

œ
œn

˙
˙™
™

3







{

{

{

{

70

Sop. Sax.

Vla.

 

Pos.

B. Kl.

rit. 

rit. 

72

Sop. Sax.

Vla.

 

Pos.

B. Kl.

3
4

3
4

3
4

3
4

3
4

4
4

4
4

4
4

4
4

4
4

&

63

o mp

÷

p mf p mf
65 6 3 3

?

pp mp

&

7<#>
7

7 7#
7 7#

7
7

7 7 7 7 7
7

7 7
7 7

7
7

7 7 7 7 7 7
7

7 7 7 7 7#
7

7 7#
7 7

7
7

7 7 7 7 7 7
7

7 7
7 7

7
7

7 7 7 7 7 7
7

7

6 6 6 6 6 6 6 6 6 6

&

a tempo

o mp

∑

p

.

mp

.

÷ ∑

mp p f

∑

mf p f
5 5 5 5 3 6

?
&

pp 3

?
a tempo

ppp

∑
B

p

.

mp

.

3 3

&

(Aktionsdynamik ff)

mp

7#
7 7#

7
7

7 7

∑ ∑

p

.

mp

.

6

œœ<µ>
Œ Œ Ó wwµ œœ

6

r
≈

6 6 6
Œ

6 6 6
≈

6 6 6 6 6 6 6
≈

6 6

j
Œ ≈

6 6 6 6 6 6
Ó

Œ
w
w

˙
˙
™
™ Ó

ww<µ> œœ wwµ œœ

œb

J
‰

œ

J
‰ Œ

Œ
) 6 6 6 6 6

Œ Œ
6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6

Œ œb
œ œ

œb œ
‰ ‰ ‰

œ

J
Œ Œ

w
w
µ

œ

J
‰

œ

J
‰ Œ

Œ Ó
œ

J
‰

œ

J
‰ Œ

6



{

{

{

{

76

Sop. Sax.

Vla.

 

Pos.

B. Kl.

81

Sop. Sax.

Vla.

 

Pos.

B. Kl.

4
4

4
4

4
4

4
4

4
4

2
4

2
4

2
4

2
4

2
4

3
8

3
8

3
8

3
8

3
8

3
4

3
4

3
4

3
4

3
4

4
4

4
4

4
4

4
4

4
4

3
4

3
4

3
4

3
4

3
4

&

mf

.

f

.

pp

.

∑

. . . .

÷

fp

.
>

pp

- - -

f

. . . . -

p f

.
>

6 3 3 3

3

3
5

5

B

mf

.

f

.

pp

.

∑

. . . .

&

mf

.

f

.

pp

.
∑

. . . .

&

. .

f

. . . . .

÷

5

p f p.>
pp

.> f p f p

5

6

6
6

6

3 5

6
5 3

6

B

. .

f

. . . . .

&

. .

f

. . . . .

œb

J
‰ Œ Œ

œ

J
‰ Œ

œb

J
‰ Œ

œb

J
‰

œ

J
‰ Ó

œb

J
‰

œ

J
‰

6 6 6 6 6 6 6 6

j

6 6 6 6 6 6 6 6 6 6

6n

6

j

6

j

6 6
6

6 6 6 6 6 6 6 6 6
6 6™

6 6 6 6

6 6 6 6 6
6 6 6 6 6

œ

J
‰ Œ Œ

œ

J
‰ Œ

œ

J
‰ Œ

œ

J
‰

œ

J
‰ Ó

œ

J
‰

œ

J
‰

œ

J
‰ Œ Œ

œ

J
‰ Œ

œ

J
‰ Œ

œ

J
‰

œ

J
‰ Ó

œ

J
‰

œ

J
‰

Œ

œb

J
‰ Œ

œ

J
‰

œb

J
‰ Œ Œ

œ

J
‰

œb

J
‰ Œ Œ

œb

J
‰ Œ

œ

J
‰

6

r 6 6 6 6 6 6
6 6 6 6 6 6

6 6 6 6 6
6 6

6™ 6
6 ™ 6

6
6

6
6 6

6
6

6
6

6
6

6 6 6 6 6 6 6 6 6 6 6
6 6 6 6 6 6 6 6 6 6 6

6 6 6 6 6 6

Œ

œ

J
‰ Œ

œ

J
‰

œ

J
‰ Œ Œ

œ

J
‰

œ

J
‰ Œ Œ

œ

J
‰ Œ

œ

J
‰

Œ
œ

J
‰ Œ

œ

J
‰

œ

J
‰ Œ Œ

œ

J
‰

œ

J
‰ Œ Œ

œ

J
‰ Œ

œ

J
‰
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Sop. Sax.

Vla.

 

Pos.

B. Kl.

89

Sop. Sax.

Vla.

 

Pos.

B. Kl.

4
4

4
4

4
4

4
4

4
4

7
8

7
8

7
8

7
8

7
8

7
8

7
8

7
8

7
8

7
8

3
4

3
4

3
4

3
4

3
4

4
4

4
4

4
4

4
4

4
4

5
4

5
4

5
4

5
4

5
4

&

.

p

. . . . . .

÷

f p
3

6

5

3 6

3
3 3 6

6
3

3

B

.

p

. . . . . .

&

.

p

. . . . . .

&

. .

f

.
.>

ff

.

÷

fff p
.>

f

3 3
3

B

. .

f

. .>

ff

.

&

. .

f

.
.
>

ff

.

Ó

œb

J
‰ Œ

œb

J
‰

œ

J
‰ Œ Œ

œb

J
‰

œ

J
‰ Œ

œb

J
‰ Œ

œ

J
‰ Œ

6 6 6 6 6 6
6

6
6

6 6 6 6 6
6 6 6 6 6 6 6 6 6

6 6 6 6 6 6 6
6 6 6 6 6 6 6

6
6

6
6

6
6

6
6

6

6 6 6 6 6 6 6 6 6 6
6 6 6 6

6
6

Ó

œ

J
‰ Œ

œ

J
‰

œ

J
‰ Œ Œ

œ

J
‰

œ

J
‰ Œ

œ

J
‰ Œ

œ

J
‰ Œ

Ó
œ

J
‰ Œ

œ

J
‰

œ

J
‰ Œ Œ

œ

J
‰

œ

J
‰ Œ

œ

J
‰ Œ

œ

J
‰ Œ

Œ

œb

J
‰ ‰

œ

J
‰

œb

J
‰ Œ Œ Œ

œ# œ ™

Ó Ó

œ# œ ™

Œ

6 6 6 6

J

6 6 6 6
6 6 6 6

6
6

6
6

6
6

6
6

6
6

6
6

6
6

6 6 6 6 6 6™ 6 6 6 6 6 6 6 6 6
6

6
6

6
6

6
6

6
6

6
6

6
6

6
6 6 6™

6 6 6 6

Œ

œ

J
‰ ‰

œ

J
‰

œ

J
‰ Œ Œ Œ

œ œ ™

Ó Ó

œ œ ™

Œ

Œ
œ

J
‰ ‰

œ

J
‰

œ

J
‰ Œ Œ Œ œ# œ ™ Ó Ó œ# œ ™ Œ
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Sop. Sax.

Vla.

 

Pos.

B. Kl.
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Sop. Sax.

Vla.

 

Pos.

B. Kl.

gliss. gliss.

gl
is
s.

5
4

5
4

5
4

5
4

5
4

4
4

4
4

4
4

4
4

4
4

3
4

3
4

3
4

3
4

3
4

5
4

5
4

5
4

5
4

5
4

&

.>

5

.>

5

.>

5

.>

5

.>

5

.>
.> .> .>

÷

ff

.>

5

>

5

mf f
.>

5

>

5

ff
.>

5

.
>

.
>

5 6 5 6
6

6

3
6

B

.>

5

.>

5

.>

5

.>

5

ff

.>

5

.
>

.>
.> .>

&
.
>

5

.
>

5

.
>

5

.
>

5

ff

.
>

5

.>
.
>

.
>

.
>

&

.> .> .>

f

.>

fff

.> .>

mf f p mp

∑

÷ B

f

.>

fff

.>

mf

.>

f

∑ ∑ ∑ ∑

∑ ∑ ∑ ∑ ∑ ∑

6 3

3

B

.> .> .>

f

.>

fff

.>

∑ ∑ ∑
?

Plunger

∑ ∑

.>

&
.
>

.
>

.
>

f

.
>

fff

.
>

.
> mf f

∑

po3

œ#

R

œ œ

R

œ

Œ

œ

R

œ œ

R

œ

Ó Œ

œ#

R

œ

Œ

œ# œ ™
œ# œ ™

Œ Œ

œb œ ™™ œ œ ™™

6
6

R

6
6

6
6

R

6
6

6 6 6 6 6

6
6

R

6
6

6
6

R

6
6

6 66 66 66 6 6 6 6 6 66 66 6

6
6

R

6
6

6 66 66 6
6
6

6
6™
™

6
6

6
6™
™
6 6 6 66 6 6 6 6 6

6
6

6
6

6
6

6 66 66 6

œ#

R

œ œ

R

œ

Œ

œ

R

œ œ

R

œ

Ó Œ

œ#

R

œ

Œ œ# œ ™
œ# œ ™

Œ Œ

œ œ ™™ œ œ ™™

œn

R

œ œ

R

œ Œ œ

R

œ œ

R

œ Ó Œ œ

R

œ Œ
œb œ ™

œ œ ™ Œ Œ
œ# œ ™™ œ œ ™™

Ó

œb œ ™™ œb œ ™™ œ œ ™™

Œ

œb œ ™™œ œ ™™œ œ ™™

Ó

œ# œn œ

Œ Ó

œ# œn œ

Œ Ó

œ# œ ™™œ œ ™™œ œ ™™

˙™

œb

6
6
6
6
6
6
6
6
6
6
6
6
6
6
6

6
6

6
6

6
6 6

6 6
6

6
Œ Œ

Ó

œ œ ™™ œ œ ™™ œ œ ™™

Œ

œ œ ™™œ œ ™™œ œ ™™

Ó
œ# œ ™™ œ# œ ™™ œ œ ™™

Œ
œ œ ™™œ œ ™™œ œ ™™

Ó

œ œ# œ

J

œ#

Œ w œ w œ
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Sop. Sax.

A.

Vla.

Pos.

B. Kl.

113

Sop. Sax.

A.

Vla.

Pos.

B. Kl.

6
4

6
4

6
4

6
4

6
4

5
4

5
4

5
4

5
4

5
4

6
4

6
4

6
4

6
4

6
4

5
4

5
4

5
4

5
4

5
4

6
4

6
4

6
4

6
4

6
4

&
∑ ∑

o

&
∑ ∑ ∑

summen
(ggf. oktavieren)

∑

p

mf

∑

mf

3

B ∑ ∑ ∑

o p

mf
p

?

o

p

&

&
∑ ∑

&
∑

mf mf mp mf

3

p mf mp

3

mf

B

p

?

3

3 mf

∑

p mf

&
∑ ∑

∑

˙ ˙™ ˙ œ w ˙ ˙™ ˙™ ˙ ˙ ˙™

˙™

Œ
œ ˙

Œ Ó

˙# ˙ œ

j
œ ™
Œ

Ó
˙
˙™

™ ˙
˙™

™ ˙
˙

œ
œ
w
w

˙
˙

˙
˙™

™ w
w

œ
œ

Ó

˙™ ˙™ ˙™ w ˙ w œ œ w ˙ ˙™

œ w ˙ ˙™

˙™ ˙ w ˙ w ˙ w œ w œ ˙™ ˙ ˙™ ˙ ˙™ ˙

œ ˙™ œ ˙ ˙ œ ˙ ˙™ œ ˙™ œ ˙

Œ Ó

Ó

˙™

Œ
œ ˙

Œ

˙# ˙ œ

j
œ ™
Œ Ó

˙
œ ˙

˙# ˙ œ

j
œ ™

˙

Œ Ó

˙
˙

˙
˙™

™ ˙
˙

˙
˙™

™ w
w

œ
œ

w
w

œ
œ

w
w

œ
œ

w
w

˙
˙ w

w
œ
œ

˙ ˙™ w œ ˙ ˙™ ˙
Ó w

w
œ
œ

w
w

Œ

w
w

œ
œ

˙ ˙™ ˙ ˙ œ ˙ ˙™ œ ˙™ œ ˙ Œ Ó
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Sop. Sax.

A.

Vla.

Pos.

B. Kl.

gliss.

gliss. gliss.

6
4

6
4

6
4

6
4

6
4

5
4

5
4

5
4

5
4

5
4

6
4

6
4

6
4

6
4

6
4

4
4

4
4

4
4

4
4

4
4

&

p mf mf
p

∑ ∑

&
∑ ∑ ∑

mf
3 3

(kein ritardando)
3 3

B

(klingen lassen)

pizz.

mf

?
∑ ∑ ∑ ∑

&
∑

p mf p

”“

∑ ∑

˙# œ œ# œ œ ˙#
Œ Ó

w#
œ

œ
œ# œ

œ œ
œ#

Œ Œ

œ

Œ œ œ
œ# œ

Ó œ œ
Œ Œ

œ
Œ Œ Ó

œ
Œ Œ Ó

œ
Œ

œ
Ó ™

œ
Œ

œ

Œ

˙
˙

Œ Ó ™

w# œ w
œ#
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